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ABSTRACT 
 

The Malaysian government, under its civilizational project called Islam Hadhari, attempting to deliver the 
dynamic message of Islam through various media, including television programmes. As the main government 
broadcasting agency, Channel 1 or popularly known as TV1, focuses on delivering the government's messages 
to the people. This study therefore, attempts to firstly analyze Islamic values communicated through da’wah 
drama in the aspect of the story or narrative, and accordingly its presentation and appropriateness as a medium 
of da’wah from the the Qur’an and Sunnah point of views. Secondly, it seeks to identify the audience opinions 
on the effectiveness of drama series as a medium of da’wah in inculcating Islamic values and finally, to suggest 
the appropriate mechanism in producing drama that manifested the message of Islam (da’wah) and hence, 
Islamic values of those who involved in publishing the drama. The methodologies used in this study are content 
analysis and field study to obtain responses from the audience. In this case, this study examines the Islamic 
values and the message of Islam (da’wah) in three drama series televised on TV1 and thereafter evaluate the 
feedbacks from the audience. The result of the study shows that these drama series had implicitly delivered the 
Islamic message and values based on the Qur’an and Sunnah.  Nevertheless, there are still rooms that need to be 
improved, particularly with regard to the implementation of the Islamic way of life in compliance with the 
Shari’ah. The audience’s response on for their purpose of watching the drama demonstrates that it was mainly 
for filling their spare time and as an entertainment. 
 
Key words: Islamic Value, Malaysian Television, Drama, Channel 1, Government’s Message 
 
Introduction 
 

According to Alparslan Acikgenc in Islamic Science: Towards a Definition (1996: 24),  the value-structure 
in the Islamic worldview includes moral, ethical and legal practices. Tariq Ramadan (2002: 64) connects values 
with juridical field, in which the ‘ulama’ of usul al-fiqh, through their studies of the Qur’an and ahadith, have 
categorized five values or rulings relating to Muslims behaviour according to rights and obligations; the first 
value is wajib (or fard) – the obligatory acts - and haram -  is the absolutely forbidden ones. The other three 
values identified by the ‘ulama’ relating to human actions are the recommendable or preferable (mustahab, 
mandub), the reprehensible (makruh) and the permissible (mubah) (Ramadan, 2002: 63-4). These are the 
theoretical values and parameters for the Muslims in conducting their lives and daily affairs, thus signifying 
both the internal dynamic of Islam through its legal instruments  and the nature of the Muslim identity. The 
manifestation of Islamic values through da’wah drama is therefore demonstrated by the elements of Islamic 
ethics or adab , as well as Islamic attitudes toward life in general. 

  
Islamic Values And Its Relation With Islamic Da’wah: 

 
Islamic da’wah is obligatory to all Muslims for da’wah is the sole mission of the prophets and the 

messengers.  Since the absence of the last prophet and the messenger of God, the responsibility to disseminate 
the message of Islam through da’wah is transferred to the Muslim ummah. Consequently, the survival and the 
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success of da’wah mission is the obligation  of the ummah, and it depends on the ability and capability of each 
individual Muslim.  Allah  says in the Qur’an (Ali cImran: 104): 

Let there arise among you a band of people inviting to all that is good, enjoining what is right, and 
forbidding what is wrong, they are the ones to attain felicity. 

This verse demonstrates that the Muslim ummah is obliged to perform da’wah, and according to Sayyid 
Qutb (1978,1:444), it also signifies the importance of the existence of a small group of people attempting to call 
for goodness (al-ma’ruf) and prevent from destructiveness (munkar) within the ummah, and this responsibility is 
a huge task that requires the capability (quwwah) and effort (ikhtiyar). Accordingly, da’wah can be done 
through many ways (wasilah), among them are da’wah by words (da’wah bi al-qaul) and da’wah by deeds 
(da’wah bi al-hal). Al-Qur’an as the Word of God (Kalamullah) mediated through the Prophet Muhammad 
(p.b.u.h) to be disseminated to mankind and His other creature (al-‘alamin)(Yunus:108) is thus the main content 
of  da’wah bi al-qaul. Islamic da’wah through drama is then the medium for disseminating and cultivating 
Islamic values by communicating Islamic ethics or adab, as well as its juridical facet. 

 
Da’wah And Contemporary Changes: 

 
Human society has gone through many changes and development. Therefore it needs active guidance to 

lead the accelerating changes facing the modern men. The Islamic Shari’ah conferred by God to the Prophet 
Muhammad (s.a.w.) is compatible with the need of the human society until the end of time. The delivery of the 
Shari’ah and the Islam’s survivality requires  a dynamic individual namely the da’i (the caller) and the process 
of the dissemination of Islamic Shari’ah and its guidance is recognized as da’wah.  With the advance of science 
and technology, the efficacy of da’wah requires effective method and medium such as drama that should be 
exploited in accordance  with the characteristics and the worldview of Islam and its value-structure. Hence, the 
true understanding of the concept of da’wah and the wide range of its medium should be studied in order to see 
the applicability of the concept in different media within modern context.    

  
Islamic Values And Da’wah Drama: 

 
Da’wah drama is a drama that serves the purpose of disseminating the da’wah’s message i.e the Islamic 

teachings and values. The drama, whether in its written manuscript or in the form of a play or recorded version, 
should serve its original purpose in delivering good guidance and preventing destructiveness. This purpose will 
protect the Islamic ethics and adab throughout the process of the drama production from any elements polluting 
the true objective of the da’wah message. Da’wah drama can be read or watched. There are many forms of 
da’wah drama existed in the history of Islam around the world, be it in the Middle East or in the South East 
Asia. In fact,  a da’wah drama that communicating Islamic values can also be found in the Qur’an and the 
hadith. The many forms of da’wah drama in different period, societies and cultural settings represent the 
richness and delicateness of Islamic understanding and values within the Muslim societies across time and 
space. 

 
Da’wah Drama In The Historical Development Of Islam: 

  
Efforts to implement da’wah through drama  had long been part of Muslims’ creativity throughout their 

history. The many forms of da’wah drama existed in Muslim societies around the world regardless of their 
cultural settings and time can be found in these instances: 

 
i. Traditional drama such as “wayang kulit” had been used by Indonesian Muslim to spread the da’wah 

message, especially in the work of the infamous  and legendary saints, the Wali Songo of Java. This proved the 
efficacy of the “wayang kulit” media in promoting Islam to the local people. This media were used by the saints 
because of its popularity among the Javanian people regardless of their age and cultural background (NurAmin 
Fatah  in Ab. Aziz Mohd Zin, Jurnal Usuluddin 1997: 37).This type of puppet shadow play can also be found in 
many Arab countries including Morocco,Tunisia and Syria. In Turkey, the puppet shadow play is known as 
karagos (Abd.Rahman Napiah 1983: 38).   

ii. During the Abbasid period, there was a type of drama called al-Tacziah practiced by the Shi’a people 
commemorate the killing of Hassan and Hussin in the Karbala’ tragedy. The drama was intended to show the 
people’s decry over the murder of the Prophet’s beloved grandsons (Abd.Rahman Napiah 1983: 38).   

 
iii. Apart from  al-Tacziah, there was also another genre of da’wah drama known as al-maqamat in the 

form of narration of a story by mimicking facial expression ( Abd.Rahman Napiah 1983: 38). 
iv. Since 1942, the Malay drama has begun to incorporate the da’wah message, for instance the one 

entitled "Tariq  Bin Ziyad: The Warrior of Islam",  written and directed by Syed Alwi Alhady. The purpose of 
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the drama was to inform the people about the bravity of the Muslim warriors and thus to enable the the Muslim 
generations to emulate their qualities (Abd.Rahman Napiah 1983:112). This drama had inspired the Malay 
Muslims at that time in their struggle to gain independence from the British colonial power.  

These instances verified that da’wah drama played a significant role in spreading the message of Islam and 
its values, hence enriching the societies’ culture successfully. More importantly, the Qur’an and hadith had 
applied the da’wah method through narration and dialogue. Both the  narrative and the dialogue methods are 
among crucial elements of drama.  

 
Elements Of Da’wah Drama In The Qur’an: 

 
The elements of da’wah drama that can be found in the Qur’an are in the form of the narrations and 

dialogues aiming to inculcate the Islamic precepts in the heart of Muslims in particular and humanity in general. 
According to Rasyid Ridha (no date, 1:346), the stories in the Qur’an were told to motivate the human souls and 
to learn from its lessons. 

The Qur’an was revealed among the Arab people who appreciate literature in the form of narrative stories 
and poems.  The ingenuity of the Qur’an by conveying the message of Islam through this method had made 
tremendous effects on the heart and the soul of the Jahiliyyah Arabs.   

The stories presented in the Qur’an contained guidance to enable mankind to perceive the religious truth  
(al-Razi, no date, 3:702). They were also full of spiritual guidance and advice. In terms of historical value, the 
place, time and the individuals involved in the stories were also accurately reported (Muhammad Qutb, 229). 
Ahmad Ghalwash (1978, 293-313) elaborates how the stories in the Qur’an play a significant role in conveying 
the da’wah message through:- 

i. Cultivating motivation in the spirit of the da’i. The success and failure stories of the messengers in 
their da’wah missions as well as their preserverance will inspire the da’i. This will increase the da’is spirit, and 
therefore motivate them to be steadfast in their missions and to face the challenges and difficulties in performing 
da’wah mission. 

ii. Explaining the basis or foundation of the Islamic da’wah. The stories presented in the Qur’an 
emphasizes the fundamental basis of da’wah, that is true conviction (al-‘aqidah al-sahihah) or faith (al-iman) in 
Allah, His  prophets/messengers, the angels, the holy books and the hereafter. 

iii. Explaining the position of the target group of the da’wah missions (the mad’u). The Qur’an explains 
the various attitudes of the mad’u, especially their resistance against the da’wah preached by the messengers. It 
also explains the class stratification existed in the society, mainly the wealthy and the poor. The morale of the 
stories is to remind the wealthy to be grateful with the abundance of providence granted unto them by God and 
the consequences of their ungrateful attitudes and hatred toward Islam. 

iv. Contrasting the ancestral belief that became the content of da’wah mission. The Qur’an in this case 
elaborates the stubbornness and deviance of the unbelievers because of their stronghold on the ancestral 
traditions without using their reason to judge the underlying basis of their belief.  

The secrets of the knowledge contained in the Qur’an affected its audience tremendously. According to Al-
Qaradawi (1979: 24), the stories in the Qur’an contains many secrets of knowledge, spiritual guidance and 
Shari’ah conveyed in subtle ways to be absorbed by human soul and reason. The stories of the Qur’an guide the 
researchers to understand the essence of the message of Islam. Allah  says in Surah Yusuf verse  111; 

There is, in their stories, instruction for men endued with understanding. It is not a tale invented, but a 
confirmation of what went before it – a detailed exposition of all things, and a Guide and a Mercy to any such as 
believe. 

The stories or drama in the Qur’an serve various purposes, among them are: 
i. The inculcation of faith and tauhid 
This form of stories can be found in the story of Abraham (a.s) recorded in Surah al-Anacam verses 74-81. 

The characters in the story where Abraham, his father Azar and their people. It shows how Abraham used 
adequate evidence to confront his father and their people in order to invalidate their belief in the idols. The 
evidence used to prove the Unity of God and His unique attributes as The Creator compared to His creation was 
explained in the form of dialogues delivered by Abraham and witnessed by his father and his people. In Surah 
Maryam verse 42 - 48,  the dialogue between Abraham and his father was to call human to worship only Allah, 
The One God. It also demonstrates the respectful manners of a son towards his father despite his father being an 
idol worshipper.   

 
ii. The Proof of God’s Power and the Uniqueness of Human Being 
The story of Adam as the first human being created by God was told in a dramatic and interesting way. 

Beginning with the narration of the creation of the world by God and His Will to create Adam and his offsprings 
to make the world prospers and lively, the story continues to inform us about the dialogue between God and the 



555 
Adv. in Nat. Appl. Sci., 6(4): 552-560, 2012 

555 
 

angels regarding to His intention (see al-Baqarah: 38-39). The angels’ reply to God’s intention was negative by 
clearly showing their disagreement (al-Baqarah:30). 

The story of the dialogues took place between Allah and His three creatures; the human, the angels and the 
devil (Satan) was a historical account on the beginning of human’s creation. These dramatically dialogues are 
more interesting compared to the narrative form. In this case, the audience is directed to experience the events 
with creative imagination as well as to enable them to absorb the true meaning and significance of the events.  

iii. The Social, Pure Intention (ikhlas) in Worship (ibadah) and the Solution for Criminal Law. 
The stories that incorporate the elements of social drama reported in the Qur’an resemble true instances of 

social problems that had taken place in reality. In other words, they represented the social realism of human 
society throughout history. Such stories, among them is the story of the conflict between the two sons of Adam, 
the first moulded with good manners, the other with badness (al-Maidah: 27 - 31).   

This story brings the audience to perceive the true event in which the first human being murdered out of 
jealousy – a negative character produced by a sicken spirit. In this regard, God informed us the story to be a 
lesson for mankind in dealing with social problems. It also emphasizes on the importance of pure intention 
(ikhlas) in worshipping (ibadah) God,  for He accepts the good deeds performed with ikhlas by the believers and 
rejects the deeds done without ikhlas. Consequently, everyone who performs criminal actions will be punished 
due to its proportions (al-Maidah: 32). 

iv. On the virtuous manners (akhlak) and personality 
The story of Moses and the daughters of Shu’aib exposed the humanity with the virtuous acts of mutual 

help (al-Qurtubi, 6: 71). The dialogue in the Surah al-Qasas: 23- 27 consist of many elements: The characters: 
Moses, the two daughters of Shu’aib,  Shu’aib himself and a group of shepherds; the place:  Madyan – the place 
where Moses stopped and found the shepherds herding their sheep to the water resource; the situation: a group 
of shepherds competing to get the water for their sheep.   

 This story reported an event that took place sometime in history with the purpose of signifying some 
important ethical messages on the beauty of virtuous deeds (al-akhlaq al-karimah), among them are: i) helping 
other fellow human beings,  ii) the virtuous manners performed by a gentleman (Moses) and women in their 
dealings, iii) the wisdom of a father in searching a fine and agreeable suitor for his daughter,   iv) characteristics 
of a good and capable worker that is power (quwwah) and trustworthy (amanah). The message of this story is 
strongly influential because of the beauty of its narration and delivered in drama method that can be easily 
absorbed by the audience.  

Apart from the story of Moses, they are also analogical stories (tamthil) to cultivate virtuous manners (al-
akhlaq al-mahmudah). For instance, the story of the two farmers, the first been arrogant and the other tried to 
remind him of his destructive behavior. The characters: The two farmers, one was good, another was arrogant. 
The place: two grapeyards surrounded by dates and between them wheat farm. The situation: The dialogue 
between the arrogant farmer and his grateful friend reminding him of the power of Allah. The message of the 
story was to remind mankind not to be arrogant and ungrateful with the abundance of wealth and luxury granted 
by God for they are all belonging to Him and He is able to grant them to whom He wants and to take them back 
from whom He wants. The message was delivered by comparative analogy between the two characters. 
Ultimately, Allah  proved His power by destroying the wealth of the arrogant one because of his ungratefulness 
(kufr).  

v. Punishment on the Arrogance and Deviance Attitude towards The Messengers’ Calling 
Many of this type of stories can be found in the Qur’an, for instance the event between Moses and Pharoah 

in Surah al-Syucara’:16-66. The character: God, Moses, Aaron, Pharoah, the wizards and the children of Israel. 
The situation: Moses called Pharoah and his people to believe in Allah, and his da’wah had been rejected by 
Pharoah. Moses showed his miracles granted by Allah and he was confronted by Pharoah’s wizards.   

This story is meant to remind the audience on God’s power by saving His messenger and His punishment 
by destroying those arrogant people who disbelieve Him. It also touched the heart of the believers through its 
imaginative narration on the torments inflicted unto the disbelievers and at the same time created fear in their 
heart. 

 
Elements Of Da’wah Drama In The Hadith: 

 
The Prophet Muhammad (p.b.u.h) was a great da’i in conveying the Shari’ah to humanity through various 

effective methods, including da’wah drama. This method aimed to deliver the da’wah message more effectively 
There are many instances for the type of drama used in the hadith, such are: 

 
i. Explanation on the Pillars of Islam: 

 
The Prophet’s hadith which explains the three pillars of Islam, that are Iman (faith), Islam (submission) and 

Ihsan (Hadith reported by al-Bukhari and Muslim). This hadith was communicated by the dialogue between the 
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Prophet (p.b.u.h) and Gabriel the Archangel. It brought a clear message on the meaning of the most important 
part of the Islamic faith. In this hadith, it was told that Gabriel had appeared in human form. The characters: the 
Prophet (p.b.u.h), Gabriel and Umar al-Khattab (ra) as the narrator. The situation: The Prophet (p.b.u.h) was 
with his companions when a man came to him and ask him questions and he himself answered them all.  

This story taught the importance of the best method to deliver messages effectively. The presence of 
Gabriel with a detail picture of his cloth, emotions and the way he sat gave a clear account on the event in the 
mind of the audience. Furthermore, the dialogue used in the form of a conversation between the teacher and his 
student had left a huge impact in delivering the message.  

 
ii. Explaining Methods of Worshipping through Narration: 

 
The Prophet’s hadith serve to explain the Qur’an, for instance, the obligations of prayer (solah), fasting 

(sawm), alm giving (zakah) and pilgrimage (hajj), but the details of the practice were left to be explained by the 
Prophet’s hadith and sunnah. This is the main task for the hadith – to explain the Islamic precepts according to 
what had been taught and revealed to the Prophet (p.b.u.h). Most of the hadith in this form aim of explaining the 
Prophet’s behavior in accordance to the revelation, as in the hadith reported by Bukhari (no date. 2:35) which 
says: “Pray as you see me praying.” Therefore this hadith must be read with another hadith explaining the 
methods of the Prophet’s prayer as in the hadith reported by Abu Hurairah (Muslim, no date, 2:145 ). This 
hadith narrated the story of one of the Sahabah (the Prophet’s companion) who did not know how to pray and 
the Prophet then taught the correct way to perform it. 

This hadith was communicated by narrating the story in the form drama.  The characters: The Prophet 
(p.b.u.h) and a man who didn’t know how to pray correctly. The situation: There was a man coming into the 
mosque, and the Prophet (p.b.u.h) was sitting in one corner. The man prayed and then said salam to the Prophet 
(p.b.u.h). There were dialogues between them. This story explains the ethic of asking permission in the form of 
drama, therefore people can easily understand and follow. This method should be implemented by the da’i in 
conveying their da’wah messages effectively.  

All the explanations in the narrative or dialogue form in the Qur’an and the hadith demonstrated that 
creative use of drama can be exploited as an effective Da’wah medium (Siti Rugayah Hj. Tibek 2000). It is 
because the impact of the drama on the mind and the heart of the audience as well as the realities of life pictured 
by it make a tremendous difference.  It also has a great attraction to all walks of society regardless of their age, 
gender, race and even  language. The prevalent existence of television in many of today’s houses whether in 
urban or rural areas multiplies the significance of this media not only for its entertainment programmes but more 
importantly to disseminate good messages (Ali Omari & Siti Rugayah Hj Tibek 2011). Taking into 
consideration of this important role played by the drama in modern life, this research studies the effectiveness of 
Da’wah drama specifically those broadcasted on Channel 1 (TV1) under the Radio and Television Malaysia 
(RTM).  

 
The History And The Purpose Of The Establishment Of  Rtm (Radio Television Malaysia): 

 
The Malaysian broadcasting agency was firstly launched on 28th December 1963. Its first office and studio  

was situated at Dewan Tunku Abdul Rahman by Ampang Road, Kuala Lumpur. During its first year, the 
programmes were tested and broadcasted from a broadcasting station in Bukit Sungai Besi to Kuala Lumpur 
area. In April 1964, the television broadcasting can be reached until Lumut, Perak and Melaka. In October 1964, 
almost all areas in the Northern Peninsula had received the broadcasting service, followed by the West Coast in 
1965 and the East Coast in 1966. At this stage, the television programmes were televised through only one 
channel in monochromic resolution.  

The Malaysian Television then moved from Dewan Tunku Abdul Rahman at Jalan Ampang to Kompleks 
Penyiaran Angkasapuri at Bukit Putera, Kuala Lumpur in  November 1969. At the same time the Radio 
Department and the Television Department were united and then known as Radio Television Malaysia (RTM). 
On 13th  May 1969, it had launched its second channel in the Peninsular (Ronny Adhikarya, 1977:31). 

RTM had been through many changes from monochrom to colored version since December 1978 in which 
87.7% of its programmes were televised in colored and the other 12.3% in monochromic version (Kementerian 
Penerangan Malaysia, 1993 :14). As the government’s broadcasting agency, RTM has an important vision to be 
achieved through its programmes, especially in strengthening the spirit of solidarity among the Malaysian 
people by stressing the use of national language. Apart from education and entertainment, RTM was also 
responsible in explaining the government’s policies and projects as well as informing the mass on many 
important issues concerning the society.  RTM is therefore an effective tool to shape the people’s mind and 
attitude in accordance to the new concepts necessary for the development of a new state on its way to further its 
advancement after gaining independence. 
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Television Drama And Its Roles: 
 
The broadcasting media has its own purpose in serving the people and this purpose is well preserved in all 

its programmes. In this case, the drama also cannot be separated from this philosophy. It is therefore very 
unlikely that the Channel One (TV1), as being the government’s media, broadcast drama that against the 
purpose of its establishment, that is to deliver the government’s message to the people.  In so doing, television 
drama broadcasted through TV1 should be realistic. It should show realistic problems and plot. Some of the 
drama was about historical facts, for instance the story of the old Malay feudal system in its early years. It was 
hoped that this type of drama can increase the awareness and love to national history  (Said Halim Nong, 1983). 

This type of historical drama or period drama were then replaced by drama that focused on contemporary 
problems faced by the society. As the main function of the television is to entertain, therefore entertainment 
becomes one of the main purposes of the television drama. The educational and informational programmes, 
though not been totally neglected, were not highly stressed. On the other hand, the various and diverse 
backgrounds of the audience require neutralistic stand on the part of the drama message in order to be well 
received by the society.  RTM in this regard, had been using drama as an effective communication media to 
deliver its message, therefore the themes of the television drama had been changed accordingly to the changing 
time and situations. Thus, the revival of Islamic awareness during the 1970s had tremendous influence on  TV1 
in which it also appeared to broadcast drama that have elements of da’wah. This study hence attempts to survey 
the audience/viewer's opinion on the Da’wah drama televised on TV1. 

 
Audience View On Drama In Tv 1: 

 
A group of academicians from the Faculty of Islamic Studies, National University of Malaysia had 

undertaken a research project on The Impact of Da’wah Drama in TV1. The research has been completed in 
October 2008. Questionnaires had been distributed to 430 viewers representing each geographical area/zone in 
Malaysia that are: 

 
No. Area/Zone Number of Respondents 
1 Northern area (Perlis, Kedah, Perak and Pulau Pinang 90 
2 Weast Coast ( Selangor, Wilayah Persekutuan  

Kuala Lumpur and Negeri Sembilan  
85 

3 Southern area (Johor and Melaka) 75 
4 East Coast ( Terengganu, Kelantan and Pahang 101 
5 Sabah and Sarawak 79 
                            Total 430 Viewers 

   
 This study focused on three aspects, namely interest, impact and problem. 
 
i. Interest 
 
The questions were designed to materialize the type of drama that attracts the respondents and otherwise. 

The questions covered aspects such as:  
a. Respondents’ interest in watching the drama.  
b. Total time (hour) spent watching drama per week. 
c. Respondents’ preferred themes. 
d. Viewers reacted during watching the drama. 
e.  Factors motivated the viewers to continue watching. 
 
Respondents’ interest in watching the drama 
The result of the study showed that 82.6% of the respondents like watching drama and 17.4% dislike 

watching it. Watching interest is shown in the chart below: 
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Total time (hour) spent on watching per week 
 
Many respondents watch drama between 1-3 hours per week, followed by 4-7 hours per week. This range is 

regarded as considerate as TV drama are normally broadcasted between half an hour to an hour for each slot.   
 

 
Respondents’ preferred themes  
 
The highest drama themes chosen by the respondents were social and religious as demonstrated by the chart 

below: 
 

 
 
Viewers’ reaction during watching the drama 
 
Respondents were given choices to evaluate their interest, based upon their reaction during watching the 

drama - whether they continue watching till the end of the drama, or part of it, or switch to another channel or 
turn off the television.  Viewers who chose to watch the drama till the end regarded as interested in da’wah 
drama, whereas the others regarded as disinterested or less interested. The result of the study shows 54.9% of 
the respondents watched the da’wah drama till the end: 

 

 
 

Factors motivated the viewers to continue watching 
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Viewers who chose to watch the drama till the end were required to give factors that motivate them to 
continue watching the drama. The result shows 52.1% chose to know the story as the reason and factor they 
remain watching, 47.9% stated that the reason was to learn the lesson from the drama. The result is shown as 
below:   

 
ii. Impact of da’wah drama: 

 
This study looks at the impact of the da’wah drama on the respondents according to the questions 

postulated on them. The result shows that the highest percentage saying ‘yes’ to lesson, followed by awareness 
on responsibility and then correcting faith. For those who said ‘no’, the highest percentage were to emulate the 
artists’ personalities followed by their fashion style. The result is shown as below:  

 
Impact Yes No Not sure 
Faith  56.3 5.3 38.4 
Awareness on responsibility 71.4 10.9 17.7 
Following the artists’ fashion style 16.7 30.5 52.7 
Emulating the artists’ personalities 18.6 50.9 30.5 
Lesson 73.7 6.5 19.8 

  
iii. Problems regarding to da’wah drama: 

 
Problems regarding to da’wah drama can be divided into three categories:  
 

a) Problems faced by the audience: 
 
The study looks at four main problems that might be faced by the audiences; the stories might be 

uninteresting, no quality, incomprehensible, and time constraint. The result of the study shows that 50.7% of the 
respondents regarded that the viewing time is not appropriate, 22.8% stated that the drama were not interesting, 
another 13.5% complained they were incomprehensible whereas 13% said they were no quality. The result is 
shown as below: 

 
b) Expertise problems: 

 
The production of da’wah drama with quality, interesting and intelligible requires high expertise in terms of 

knowledge and skills of those who involve – the producers, directors, script writers, actors and all the drama 
crew. They should be knowledgeable in their own field and also possess some basic knowledge of Islam with of 
course,  the guidance from the religious scholars.  

 
c) Ruling problems: 

 
The production of the Da’wah drama of Malaysian televisions had received various views pertaining to its 

ruling in Islam and also attitudes to the contents of the drama. Among the practitioners of da’wah drama, there 
are some who aware of the ongoing criticisms on many aspects of the da’wah drama, particularly its compliance 
with the Shari’ah law.  

This study had also undertaken interviews with several muftis in Malaysia regarding to the above mentioned 
problems. Generally, there were slightly similar views among them. They perceive the da’wah dramatic as a 
viable method of da’wah, but this needs to be supervised and guided by those who are expert in the Islamic 
Shari’ah.  Among the conditions applicable to produce da’wah drama are: (Siti Rugayah Hj. Tibek 2000: 315-
316) 

 
 Strictly avoidance of elements contradict with the aqidah. 
 Does not contradict the Islamic Shari’ah. 
 Avoidance of neglection of the religious obligations. 
 The obligation to cover the ‘aurah. 
 Preserving ethics in social relations. 
 Avoidance of elements of gambling. 
 Avoidance of squandering. 
 Avoidance of elements of hatred and enmity. 
 Avoidance of hurtful and damaging elements. 
 Avoidance of saying something unbeliefs.  
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Conclusion: 
 
The history of drama shows that it has been used to deliver particular messages since the Greek age until 

modern time. The Da’wah drama in this regard, has played an important role in delivering Da’wah message 
effectively. In Malaysia, television drama has been the mouth and ear of the government, and functions 
accordingly to the government’s missions in fighting poverty, inculcating social solidarity among the people and 
increasing the economic levels.  

All in all, drama functions in line with the criteria of the effective Da’wah methodology. It also mirrors the 
reality of societal life, hence the message can easily be absorbed by the audiences. The drama method is also 
used in the Qur’an and the hadith as been discussed proceedingly. Television channel is the most viable media 
for da’wah drama. In Malaysia, 96% of the households possess televisions and 87% of adults watch television. 
By using television as a da’wah medium in disseminating Islamic values, the da’wah target will be widened and 
hence increase its effectiveness. 
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